YEPKACOBA HaraJjis OsekcanapiBHa —

KaHIUIaT MHUCTEIITBO3HABCTBA (2019),
BUKJIa/lay Kadeapu MaillCTEepHOCTI akTopa Ta
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KopoTtka Oiorpadisi. V 1996 p. 3akinuymia KuiBchkuii HalllOHaTbHUI
yHIBepcUTeT TeaTpy, KiHo 1 TenebauenHs iMm. [.K.Kapnenko (KHYTKIiT),
CHeiaabHICTh — KIHO3HABHUIIS.

Y 1989-2004 pp. npamoBaia B XapKIBCBKIM  JepikaBHIN
TeJIepaliOKOMITaHli Ha TMocagax ajaMiHICTpaTopa, AacCHCTCHTa pEXHcepa,
pexucepa, peaakTopa. 3a mei mepios oTpuMaiia 3HaYHUN MPaAKTUYHUN JTOCBIT
CTBOpPEHHSI TPOTpaM Pi3HUX KaHPIB. Y AKOCTI aBTOpa 1 pelakTopa MpOTIroM
1994-1998 pp., 2000-2004 pp. cTBOpIoBaja MUKIOBY Iporpamy «KiHOCBIT» mpo
1CTOPII0 YKPATHCHKOTO Ta CBITOBOTO KiHEMaTorpady.

VY 2019 poui B XapkiBChKiil JiepKaBHIA akajneMii KyJbTypH 3aXHUCTHIIA
muceprailito «[Ipokat QiabMy SK YUHHUK peatizallii XyJA0>KHbOTO MOTEHIIATy
KiHemaTorpady», NPUCBIYCHY aKTyalbHUM MpoOJieMaM PO3BUTKY CYy4acHOIO
yKpaiHChbKOro KiHemaTtorpady. 3moOyma HaykoBuii cTyminb «Kanguaar
MHCTEITBO3HABCTBa» 31  cmemiaabHocTi  17.00.04 —  Kinomucrenrso,
tenebaueHHs. Mato Oinbire 30 HayKOBUX MyOiKaIlid, TPUCBIUYEHUX PO3BUTKY
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BITUM3HAHOIO KiHeMarorpady B CyYacHOMY ayJiOBI3yaJbHOMY MPOCTOPI.
[IpuitmMato akTUBHY y4yacTh Yy MIATOTOBI[l Ta MPOBEACHHI KIHO(ECTUBAIIB Yy
XapKkoBi, TBOPYMX 3YyCTpiuel 1 MalcTep-KiaciB 13 Cy4YaCHUMHU PEKUCEpaMH,
akropamu. YieH Xypli MDKHApOJAHHMX KiHO(GECTHUBANIB «XapKIBCHKUI O0Yy30K»,
«Golden Framey.
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Erasmus+, Learning mobility for higher education students and staff
between EU Member States and third countries associated to the Programme
and third countries not associated to the Programme: International Week 2024
«Shaping Minds: The Intersection of Deep Tech and Modern Educationy,
BigzeMcbkuii  yHIBEpCUTET NPUKIAJIHUX HayK, M. Banmiepa, JlatBis —
16.09.2024-20.092024.

[TinBuiieHHS kBamdikamii  (MIKHApOHE HAyKOBO-TIEIaroriuHe
ctaxyBaHHs): XVI MuibkHaponHa mnporpamMa MiIBUILIEHHS —KBamiikarii
KEpPIBHHUKIB 3aKJa/JiB OCBITH 1 HAyKW, a TAaKOX MEJAaroriyHux Ta HAyKOBO-
nefaroriyHuX mpamiBHUKIB y International Historical Biographical Institute
(Dubai — New York —Rome — Burgas — Jerusalem — Beijing) — 18.08.2023-
30.09.2023.
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